
ADVANCED LATIN LITERATURE SUMMER ASSIGNMENT 
 
To:  Next year’s Advanced Latin Literature Student (that’s you, Caelia!) 
From:  Ms Hoppenbrouwers 
 
Included below are the instructions that you will need for your Latin summer reading assignment.  Please 
remember that, in addition to what is contained here, part of your assignment is to work individually to review 
Latin grammar and vocabulary in order to keep your knowledge fresh.  The assignment (translation & 
questions) is not short and will require a significant amount of time (i.e. don’t save this until the day before 
school starts!). Be sure to complete the assignment with care.  
 

 
Assignment:   
 

1.  Translate poems 12, 13, 22, 49, and 84 of Catullus. You will find these poems in Catullus: Expanded 
Edition (see Guidelines below). Please use a separate piece of paper for each translation and remember 
to SKIP LINES, use pencil, and write on both sides of the paper. 
 
2. When translating, use a separate paper to make a list of any unfamiliar vocabulary (including the key 
components of the word and the definition found in a glossary or dictionary – e.g. puella, -ae, f.  girl) 
and/or grammatical items. This is a required part of your assignment.  You must use the glossary or a 
dictionary for vocabulary help and you should be using your notes or Colby for grammar help. 
  
3. Answer directly and succinctly the questions provided on all five of the poems you’ve translated. In 
pencil, answer each poem’s set of questions on the same paper you used to write out the poem’s 
translation. Keep each individual poem’s translation, wordlist, and answered questions together with a 
paper clip or staple.  
 
4. Familiarize yourself with the poetic devices & figures of speech provided for you following the 
questions. 

 
 
Guidelines:   
 

1.  All of these poems can be found in the textbook The Student’s Catullus (Daniel Garrison, 
University of Oklahoma Press, ISBN: 9780806142326).  This is one of two new books you will be 
ordering this summer for use in Advanced Latin Literature next year. You will also need your 
dictionary (Traupman, John. New College Latin and English Dictionary, Bantam Books, ISBN:  
055357301-2) and Colby (Colby, John. Review Latin Grammar, Longman, Inc., ISBN:  088334034-8).  
Please note that no used texts are allowed.   

 
2.  Though you should feel free to mark up your text, you should NOT write any English between the 
lines. I will be checking your text. 
 
3.  You may choose to work on part of the translation (but not the questions!) with a classmate, but 
please remember that you are each responsible for the assignment in its entirety.  

 
If you have any questions about the actual reading assignment or the guidelines, please feel free to get in touch 
with me over the summer at khoppenbrouwers@nya.org 
 
Good luck and enjoy your summer! 



Catullus 12 Questions 
 
1. What words characterize Asinius and his crimes in lines 1-5? What is Catullus emphasizing about the nature 
and style of the crime and about the attitude of the thief? 
 
2. In line 1, look closely at and write out the two pairs of words. How do they echo each other? What effect 
does this word play have on Asinius Marrucinus' name? How does this beginning color the reader's 
interpretation of the entire poem? 
 
3. Why does Catullus mention Pollio, the brother of Asinius (6-9)? Why does he call Pollio a “leporum 
differtus puer ac facetiarum”? What does this say about Asinius in contrast to his brother? 
 
4. What threat does Catullus make in lines 10-11? Do you take him seriously? Would Asinius fear such a 
threat? 
 
5. What is the antecedent, gender, and number of “quod” in line 12? 
 
6. The poem ends on a sentimental note. Why does Catullus really want the napkin back? Is Catullus one of 
the neglegentiores he mentions in line 3? If so, who is really the guilty person in this poem and what is his 
‘crime’? 
 
 
Catullus 13 Questions 
 
1. What offer does Catullus make in the first two lines of the poem? Is this undermined by what follows? 
Explain your answer. 
 
2. What does Catullus want Fabullus to bring to the dinner party? Why would these things be important for 
this dinner?  
 
3. What does haec in line 6 refer to? Explain the gender and number of haec. How would you best translate 
haec? 
 
4. In lines 7-8, what reason does Catullus give for his unexpected request? Do you believe him? Why would 
he say this? 
 
5. What does Catullus promise to give Fabullus in return? What makes it so special? 
 
6. What is the humor in the last two lines of the poem? 
 
 
Catullus 22 Questions 
 
1. In lines 1-8, why does Catullus specifically approve of Suffenus the person and not Suffenus the poet? Cite 
Latin words to support both parts of your answer. 
 
2. In lines 4-8, Catullus describes the publication of Suffenus’ poems. Does his description suggest his attitude 



toward Suffenus? How? Explain your answer. 
 
3. According to lines 9-14, what transformation is noticed when one reads Suffenus’ poetry? 
 
4. Why would Suffenus’ behavior in lines 15-17 be so annoying to Catullus? 
 
5. In lines 18-21, Catullus applies a proverb to make an observation about human nature. The proverb is one 
coined by Aesop, a Greek poet and fabulist, and has reached us through a surviving poem by Phaedrus: 
 
Peras imposuit Iuppiter nobis duas: 
propriis repletam vitiis post tergum dedit,  
alienis ante pectus suspendit gravem. 
Hac re videre nostra mala non possumus; 
alii simul delinquunt, censores sumus. 
 
Jupiter has placed two sacks on us: 
he put one full of our own faults behind us, on our back, 
he hung another, heavy with other people’s faults in front of us, on our chest.  
Because of this we are unable to see our own wrongs, 
while simultaneously criticizing others who do wrong.  
 
What observation about human nature does Phaedrus make? Does Catullus’ application of this proverb soften 
the harshness of his earlier criticism? Why would Catullus choose to end the poem in this way? Explain. 
 

 
Catullus 84 Questions 
 
1. How does Catullus use the order and placement of words to highlight Arrius’ speech impediment? A 
chiasmus is an arrangement of pairs of words in opposite order within a line or between lines (i.e. “The cat 
jumped in, out jumped the mouse”/ABBA). Find the chiasmus in lines 1-2. 
 
2. What do we learn about Arrius in lines 3-4? Compare this behavior to that described in lines 15-17 of poem 
22 on Suffenus. What is the similarity? What is the poet’s attitude toward this behavior? 
 
3. Why does Catullus mention Arrius’ family in lines 5-6? Discuss the possible connotations (positive or 
negative associations that a word may have) of the word liber (5) in this context. 
 

 
 
 
LITERARY DEVICES/FIGURES OF SPEECH 
       with Latin and English examples  
  
  
ALLEGORY- a narrative in which abstract ideas (such as Love, Rumor, Knowledge) figure as circumstances 
or persons usually to enforce a deeper moral truth.   
  
A famous example is Plato’s Allegory of the Cave.  
 
  
ALLITERATION- repetition of the same sounds in two or more words. This usually applies to consonants 



and accented initial vowels.   
  
munere mortis /et mutam - Catullus     Wild and wooly  
  
  
ANAPHORA- repetition of a word, usually at the beginning of a clause or phrase. Used for emphasis.   
  
nihilne te nocturnum praesidium Palati, nihil urbis vigiliae, nihil timor populi, nihil ora vultusque moverunt? - 
Cicero  (In Catilinam) 
  
Victory-victory at all costs, victory in spite of all terror, victory, however long and hard the road may be... - 
Churchill  
ANASTROPHE- when the object of a preposition precedes the preposition   
  
oraculum Jovis inter aestuosi - Catullus.   
object of prep .          prep. 
  
 
ANTITHESIS – the juxtaposition of contrasted expressions in like order 
 
It was the best of times, it was the worst of times. - Dickens 
 
 
APOSTROPHE- an address to someone or something (usually not present)  
 
O ter quaterque beati – Vergil (Aeneid 1.94)  
 
“Oh, wretched student” – magistra, while grading a test for which the student has clearly not studied 
  
 
ASSONANCE-repetition of sounds, usually vowel sounds, can be initial or within successive words   
  
amissos longo socios sermone...  - Virgil (Aeneid 1.217)      kith and kin 
 
 
ASYNDETON- omission of conjunctions in a series  
  
petulantibus, impuris, impudicis, aleatoribus.... – Cicero (Phillipics)   
  
We have petitioned, we have remonstrated, we have supplicated... - Patrick Henry. 
 
 
CHIASMUS- arrangement of words in ABBA order 
  
innumeris tumidum Pythona sagittis – Ovid (Met.)   
  
a superman in physique but in intellect a fool 
 A  B   B A  
 
  
 



ECPHRASIS- a formal description, usually of a piece of art; often used in epic to transition to a new scene 
  
est locus.... – Vergil (Aeneid 1.159-170) 
  
 ELLIPSIS- omission of one or more words necessary to the sense  
  
Haec secum (dixit is omitted)  - Vergil (Aeneid 1.37)   
  
all had turned out as expected (all had turned out as had been/we had expected)  
 
ENJAMBMENT/ENJAMBEMENT- happens in poetry. Closely related words are split between one line 
and the next; often used by a poet as a means to bind a poem together. It also has the benefit of forcing a pause 
before completion of a thought.  
  
 all in the valley of death  
 rode the six hundred. - Tennyson 
  
  
EUPHEMISM – the use of a mild expression in order to avoid a word of bad omen or occurrence 
 
Si quid accidat Romanis (If anything should happen to the Romans, i.e. if they should die) – Caesar (BG 1.18) 
 
 
HENDIADYS-the expression of an idea using two nouns joined with “and” but translated using “of” 
  
molemque et montes (the mass of the mountains) – Vergil (Aeneid 1.61)           a cup and gold (a cup of gold)  
  
  
HYPERBATON- when words that belong to each other naturally are separated for effect 
 
Object there was none. Passion there was none. – Edgar Allen Poe 
 
 
HYPERBOLE – exaggeration  
 
terram inter fluctus aperit. – Vergil (Aeneid 1.107)       mile-high ice cream cones 
 
 
IRONY- using words in a context where the meaning is contrary to the situation  
  
Oh what a fine fellow we have here. (when the situation indicates that the opposite is meant) 
  
  
LITOTES-double negative; understatement   
  
nec minimo puella naso (the girl with the not small nose, i.e. she of the big schnoz) - Catullus   
  
He’s not a bad ball player (of Kobe Bryant).  
  
  
 



METAPHOR - implied comparison   
  
remigio alarum (on the oarage of wings) - Ovid       the ship plows the seas  
  
  
METONOMY - use of one closely connected noun in place of another  
  
Cererem corruptam undis (Ceres – standing in for grain – spoiled by the waves) – Vergil (Aeneid 1.177) 
  
we demanded action from City Hall (standing in for the mayor) 
  
 
ONOMATOPOEIA- use of words whose sounds suggest the sense   
  
magno cum murmure montis (with a massive murmur of the mountain)- Vergil (Aeneid 1.55)   
  
busy bees buzzing 
 
 
OXYMORON  - contradictory words in the same phrase  
  
Festina lente. (Hurry slowly)         loveless love  
 
 
PERSONIFICATION – assigning inanimate objects human qualities 
 
Phaselus ille, quem videtis, hospites/ait fuisse navium celerrimus (That boat.... says.....) – Catullus  
 
The trees whisper in the breeze. 
 
 
PLEONASM - use of words of same or similar meaning; deliberate redundancy to create a mood 
  
mortales visus reliquit,/et procul in tenuem ex oculis evanuit auram  - Vergil (Aeneid 4.277-278)  
  
  
POLYPTOTON - repetiton of key word with slight change in form   
  
tam te basia multa basiare - Catullus   
 
my own heart’s heart and ownest own, farewell - Tennyson  
 
 
POLYSYNDETON- use of excessive conjunctions 
  
Eurusque Notusque ruunt creberque.../Africus – Vergil (Aeneid 1.85-86)   
  
we have ships and men and money and stores  
  
   
 



SIMILE - a comparison using like or as   
  
velut agmine facto – Vergil (Aeneid 1.82)   
  
cheeks like roses, a heart as hard as flint (also an example of asyndeton!)  
 
 
SYNCHYSIS - interlocking word order (ABAB)  
  
saevae memorem Junonis ob iram – Vergil (Aeneid 1.4) 
 A  B  A     B 
  
 
SYNECDOCHE  - substituting part for the whole   
  
tecta (roofs) to mean houses       per capita (heads) to mean person 
  
 
 TMESIS - separation of the parts of a compound word  
  
circum dea fundit (circumfundit is split apart) - Vergil (Aeneid 1.412)   
  
what place so ever  -  whatsoever place 
  
 
TRANSFERRED EPITHET- attributing some characteristic of a thing to another thing 
  
velivolum mare = sail-flying sea      laeti pedes = happy feet 
  
  
TRICOLON CRESCENS - three like phrases in a row (3 relative clauses, 3 prep phrases, etc.)   
  
vivamus mea Lesbia atque amemus/rumoresque senum  
severiorum/omnes unius aestimemus assis  - Catullus   
  
of the people, by the people, for the people  
  
  
ZEUGMA - joining of dissimilar words in a unit   
  
in ioco atque vino (in joke and in wine; this could also be an example of hendiadys: in the joke of wine) – 
Catullus    
  
she lost her hat and his love 
 
 
 


